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The following is meant to give a basic understanding of the
foundations of some Afro-Cuban grooves for those new to the style.
The three grooves mentioned here can generally be applied to cover a
variety of "Latin Jazz" charts or arrangements. Obviously much more study
is needed of this rich and diverse musical culture. It is imporatant to note that
Bossa Nova and Samba are not Latin styles but originate in Brazil, another
country with a deep and rich musical culture all their own.
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